The One Vith Chandler and
Monica'—s VWedding

Part I Written by: Greg Malins
Part II Written by: David Crane & Marta Kauffman
Parts I & II Transcribed by: Eric Aasen
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7.23 The One With Monica and Chandler’s Wedding, Part 1

In preparation for the wedding, Ross has the “big brother” talk with Chandler,
telling him that if he ever hurts Monica, he 11 kick Chandler’s ass

This amuses everybody.
Monica stresses that Rachel will forget one of her responsibilities
Joey gets a part in a World War I movie (Over There), with an actor (Richard)

who teaches him that great acting means enunciation, and enunciation means you
spit.

The wedding rehearsal dinner is held;

Chandler’ s parents feign(vt. HAE 3% civility (n. #L50 ).
Chandler freaks out about becoming “the Bings” and disappears:
Ross goes to look for him.

The Geller parents stop by the coffee shop;

Mrs. Geller takes a liking to Gunther.

While Rachel and Phoebe wonder how to keep Monica from finding out Chandler is
missing, Phoebe finds a positive pregnancy test in Monica’ s bathroom.

Joey finds out he’s scheduled to work the day of the wedding
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7.24 The One With Monica and Chandler’ s Wedding, Part 2

Rachel and Phoebe decide to keep their knowledge of Monica’ s pregnancy a secret.

Joey tries to get out of filming, but can’ t.

He only has one scene to do, but it drags on(v. #E%E) all day because the star
is drunk.

Ross and Phoebe find Chandler at his office and convince him to come back, one
step at a time (FEK—/N3E).

Rachel stalls Monica, but is just about to reveal that Chandler is missing when
Ross and Phoebe return with him.

Joey still can’t leave the set, so Rachel finds another minister, a Greek
Orthodox Priest.

Chandler is still a bit flighty(adj. CMHFAFEEM]), but then he overhears Phoebe
mention Monica' s pregnancy, and that brings him back to reality

Joey kidnaps the star so he can leave the set, and barely makes it to the

ceremony in time.
Chandler tells Monica he knows about the baby;
but she tells him there is none

Unbeknown (adj. AN AJIIY)) to everybody, Rachel is apparently the pregnant one

[Scene: Central Perk, everyone is there. ]

Nhnio.: Do you realize this is probably the last time we—11 all be
here in the coffee house as six single people?

Phoebe: Vhy?! What—s happening to the coffee house?! (Monica looks
at her.) Oh! (Realizes.)

Chandler: Vep! From now on its gonna be the four of you guys and me
and the Missus. The little woman. The wife. The old ball and chain.



missus n. KK<IA>EZYE (=missis)/the little woman <I1>F¥& FE/ball and chain n. £
W a2 EEH>FET/The little woman, the old ball and chain ZR45 &)1 Ak 55 )8 Y
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h:lca: 01d?

Chandler: The young hot ball and chain.

h’.ﬂ: That—s much better.
Rachel

(checking her watch) Op! We gotta go! (The girls stand up.)

(1]

Ro#s: Oh, where are you guys going?

hic.,: We—re gonna pick up the wedding dress then we—re gonna have
lunch with mom. (Joey stands up.)

Ross

Ah. Joey you—re-you—re having lunch with my mom?

Joey: No, I-1 just heard lunch. But yeah, I can go. Sure! (They all
exit.)

Rogg: (To Chandler) Y—know what? Actually I—m kinda glad they—re
leaving—cause uh, I need to talk to you about something.

Chandler: VWhat—s up?
Ross: Vell this uh, this may be a little awkward.

Chandler: listen, if you want to borrow money, it—s kind of a bad
time. I—m buying dinner for 128 people tomorrow night.

Ros#s: No, its: It—s not that. Umm, now what I—m gonna say to you,
I—m mot saying as your friend. Okay? I—m-I—m saying it as
Monica—s older brother.



Chandler: But you—re still my friend?
Rogs: Not for the next few minutes.

Chandler
Ross: Nope.

During this time : are you, are you still my best man?

Chandler: Do I still call you Ross?

Rogs: Okay! You guys are getting married tomorrow and-and I couldn—t
be more thrilled for both of you, but as Monica—s older brother I-1
have to tell you this. If you ever hurt my little sister, if you ever
cause her any unhappiness of any kind, I will hunt you down, and kick
your ass! (Chandler laughs.) What? I—m-I—m-I—m serious! (Chandler
laughs harder.) Come | Hey! Dude! Stop it! Okay? I—m-I—m not kidding
here!

thrilled a. AEH Y2E510 BRI/ hunt down v. 9518 HL 2PNk Zaf At

Chandler: (smiling) Hey, I hear what your saying, okay? And, thanks
for the warning.

Ross: No problem.
Chandler: So are we ! friends again?

Rosgs: Vecah.

Chandler: Okay. (Pause) You won—t pelieve what Monica—s older
brother just said to me!

Opening Credits

[Scene: Monica and Chandler’s, the girls are having breakfast. ]

What—cha doing Mon?

(1]

PE

¢ I—m making a list of all the things that are most likely to
go wrong at the wedding. Now, that way I can be prepared.

¢ What are they?

Pl

¢ Well, so far I have uh, my bride—s maids dresses won—t get
picked up, my veil gets lost, or I don—t have my something blue.



Rachel
Montce

go with v.To select or chooseleg: I decided to go with the pink wallpaper]/odds n.
Ples (Rahmy) nf etk [eg: His odds were very poor after he sprained(v.FH{%) his wrist]

(1]

Hey! Those are all the things I—m responsible for!

(1]

I had to go with the odds Rach.

Joey: (entering) Hey! You guys! Remember that audition I had a while
ago and didn—t get the part?

a while ago v. 54" WIA ANAZHf
Rachel: The commercial?
Joey: No!

Phoebe: That play?

Joey: No!

hic‘: That other play?
Joey: Nooo!

Phoepe: The movie?

Joey: YVes!!

Ohh'!

Ei

The one about the dog who flies planes?

Joey: No. But, man, that one hurt.Yes that—s the one about the
soldiers who fight in World War I!

Pho.bo: Oh, yeah! Back then y—know, we called the Great War. It
really was!

Great War n. 25—k SR

Joey: Well anyway, the guy they wanted backed out and now they want
me! I start shooting today!

back out v.fFI1EAT

Phoebe: Congratulations!



Rachel: Oh that—s great!

Nhnica: Wait! Wait! Wait! You can—t start today! Today—s the
rehearsal dinner!

A rehearsal dinner is a pre—wedding ceremony in Western tradition, usually held
after the wedding rehearsal and the night before the wedding ceremony. The guests
include the couple to be married and others who form the wedding party and may also
include extended family(n. KZJE) and out—of—town guests

Joey: Oh no, I—11 be done by then.
Nhnioa: Oh. Well then way to go ’you big movie star!

Joey: I know! All right, I—11 see you guys over there! I—m off to
fight the Nazis.

The Nazis ’World War T: FR{RFEHIE—30D7 528 500 — K FERER I HE B A IFANFnE
— RIS S TR UE IR DR AREE En Ak VR R A ST A IS it AN F
B WA — SR T A TR RAPEE B = SR PR R 5L B3R AR — )
PR¥F S P EHE 1917 SEA A E RS (GER4E EE MRS [ vk LRI e [F
SHAARM HA Bl ZOOR R Ao ) b r) W E R (il [ sk [ 58 24 [
PRINAE)

Rachel: Oh, wait Joey! We fought the Nazis in World War II, not World
War I.

Joey: Vhoa! Okay. Yeah well, who-who was in World War I? (Rachel
pauses as she thinks.)

¢ Go ahead.
¢ You—re gonna be late! Go! Go! (He runs out.)
¢ Who did we fight in World War I?

¢ Mexico?

PEREE

¢ Yes! Very good.


http://baike.baidu.com/view/39712.htm
http://baike.baidu.com/view/21781.htm

[Scene: Pier 59 Studios, Joey is in costume and standing at the craft
services table. He checks his pockets and finds some prop coins in a
pouch, which he replaces with some cookies. ]

prop <I1>i& H (=property) [eg: The sets, props and costumes were all ready]/pouch n.
NG

prop coins

The Assistant Director: (approaching) Hey Joey! We—re ready.
Joey: Ycah! Me too. (He pats his pocket.)

The Assistant Director: (to another actor) Richard? We—re ready for

you. (Richard approaches.) Joey Tribbiani? This is Richard Crosby
he—s playing Vincent.

Gary Oldman (born March 21, 1958) is an English actor, born Leonard Gary Oldman in
New Cross, London, England

Joey: Im doing my scenes with you?

Richard: Nice to meet you Joey.

Joey: Wow! I can—t believe this! This is incredible. I mean you just
won an Oscar!

Richard: No 1 didn—t.
Joey: 1 think you did.

Richard: T think I lost. Three times.



Joey: Uh : Cookie?

The Director: (approaching) Okay! We—re about an hour away from
getting the scene lit. So uh, if you guys don—t mind, can we run it
a couple of times?

get the scene lit <> 1EAIFH

Richard: Vecah, sure.

The Director: Okay, all right. Let—s do it. (He walks off.)
And : Action!

Joey: Ve have to find the rest of the platoon!

platoon n. ff/[ 45955 ] squad (BF) platoon (HfF) company (%) regiment ([4]) brigade (i)
division(ifi) a group army ((5[47%) army group ((EIHZERE) corps(%4]) battalion (%
BA) /monitor (FFK:) platoon commander (J[1) company commander (%) colonel (Fli%E A%
H1K) brigadier (it BEZEWER) division commander (Jiil:) army corps commander (%
K)chief of staff[<FEWTHEKDSHK &> (i) 7]4] generalissimo CKITIP &7 4)
commander in chief (&1 %]4) caudillo (KPHHEAEREF > I0H i)

Richard: Forget the platoon! The platoon is gone! (He is spitting on
the hard Ps and Ts.)

Joey: (wiping his face) What?!
Richard: (still spitting) The platoon is dead! Face facts Tony!

Joey: (wipes face) So what are we gonna do?! We have no
reinforcements! No—no food!

reinforcement n. $% %

Richard: No, we still have food in the basement! I saw potatoes and
some dry pasta!

(Joey wipes his eye.)

The Director: Hang on a minute! Joey, you keep touching your face. Is
something wrong?

Joey: (glances at Richard) No. Nope, I uh: I th| I thought it might
be kind of a cool character thing. Y—know? He—s uh, he—s a face
toucher. (Behind his back, Richard is nodding no.)



The Director: I don—t think so. Let—s take it back to Richard—s
last line. (Walks off.) Action!

Richard: Ve may not have any weapons, but we still have food. In the
basement I saw potatoes and some dry pasta, and a few tins of tuna!
(Joey backs away and wipes his face again.)

tuna n. S

tuna tin

[Scene: Monica and Chandler’s, Monica is standing in the kitchen
ready to leave for the rehearsal dinner. ]

h:l.cu: Honey, we gotta go!

Chandler: (cntering from the bedroom) Okay. Here—s a question you
never wanna have to ask. My dad just called and wanted to know if he
could borrow one of your pearl necklaces.

pearl necklace

Nhhion: Did he say what kind of neckline he’s wearing?

neckline n. 4l B3k

Chandler: No.

Nhnion: Well, I only just met him once, but I’m guessing plunging?

plunge v. fESARFTM Ak (AW JFAHRAK/plunging neckline n. (Zgfi) (R4 % V 7
i



plunging neckline

Chandler: He is more of a if-you’ ve—got—it-flaunt-it kind of father.
flaunt v. ¥ X

hicu: (laughs) I don—t have anything like that, but let me go see
if Rachel does.

Chandler: Yes, include more people in this.

hicu: Hey, do you realize that at this time tomorrow we—11 be
getting married?

Chandler: Vait a minute! I have a d&® tomorrow night.
hl.u: I just, I can—t believe that we made it!

Chandler: VWcll you don—t have to sound so surprised.

h:l.ﬂ: I—m sorry but : nothing.
Chandler: What?

hicu: Well : honestly ever since we got engaged I have been waiting
for something to, to flip you out.

honestly adv. &5t/ flip out AHE>K5FHESEL K&IK
Chandler: Honestly? Me too.
h:l.u: Really?

Chandler: Yeah. Y—know I keep thinking that something stupid is
gonna come up and I—11 go all,Well Chandler. But nothing has.

hicu: Ohh, I“m so glad. Thank you so much for staying so calm
during this. I mean it—s really, it—s made me stay calm. (Chandler
just looks at her.) I coulda been worse!



Chandler: Okay. I—11 be right there.

(She exits and as Chandler picks up his coat, the phone rings and the
answering machine gets it.)

Nhnic‘: (voice on answering machine) Hi! If you—re calling before
Saturday, you—ve reached Monica and Chandler. But if you—re calling
after Saturday, you—ve reached Mr. and Mrs. Bing! Please leave a
message for the Bings!

(Chandler freaks out and loosens his tie.)

[Scene: The Rehearsal Dinner, Chandler and Monica are greeting guests
as they arrive. A woman enters. ]

Nhnic‘: Hey Maureen! (They hug.) Gosh! Hey uh, Chandler? This is my
cousin Maureen.

Chandler: Ve —re the Bings.
(Phoebe and Rachel walk up.)
Rachel: Hi! Oh you guys look so beautiful!
Chandler: Vir. and Mrs. Bing! (Walks away.)

Rogg: (walks up) Wow Monica! Hey, just so you know I had my uh, older
brother chat with Chandler.

hic‘: What is that?

Rogg: VWell I:1 told him that if he ever hurt you I would hunt him
down and kick his ass! (The girls all laugh.) What?! What?! What is
the matter with everybody?! I am serious! I would kick his ass! (The
laugh harder.)

Phoebe: Ross, please! My make—up! (He walks away angrily.)
(Chandler—s Mom enters and Chandler meets her by the door.)
Chandler: Hi.

E‘I. Bing: Chandler!

Chandler: Vom. Thanks for wearing something. (They hug.) (She—s
wearing a tight dress with a lot of cleavage showing.)



cleavage

h Bing: Oh honey! This is so exciting! I thought we screwed you up
so bad ’this day would never come. Oh and just think. Soon there—11
be lots of little Bings. (He freaks out and loosens the tie again.)

(Joey is talking about the spitting thing to Phoebe)
Joey %1 can’t believe I'm going back to work to get spit on again.
Pﬁn‘b‘: You' re lucky. At least the people that spit on you are famous.
Joey %Vho spits on you?
Phoebe: [ don’ t want to talk about work.

(Monica and her parents walk up.)

Nhnic.: Mrs. Bing? Here, these are my parents umm, Judy and Jack
Geller.

Mtl. @eller: (shaking her hand) It—s lovely to meet you.

m. @Geller: (shaking her hand) So are you his mother or his father?
Mrs. deller: jock!

m. Geller: What?! I—ve never seen one before!

Nhniou: Dad! There—s Ross (points), why don—t you go talk to him?
(Mr. and Mrs. Geller start to walk away.)

m. @Geller: I didn—t even have a chance to act as though I—m okay
with it!

m. Bing: (entering) Hello all!
Chandler: Hi : dad.



h:l.ca: Hi Mr. : Bing.

“l.'. Bing: Nora!

E‘I. Bing: Charles.

hiu: It-it—s so great to see you both here.

M'. Bing: Ves! Although, I think we may be seeing a little too much
of some people. Aren—t you a little old to be wearing a dress like

that?

E‘l. Bing: Don—t you have a little too much penis to be wearing a
dress like that?

Chandler: Oh my God! (He and Monica walk away.)

[Cut to Mr. and Mrs. Geller talking to Ross. ]

“I.'. @Geller: Of course you can kick his ass son.

h (‘pllqr: You could kick anyone—s ass you want to.

Ross: Thanks you guys. (Walks away happily and his parents smile.)
[Cut to Monica. ]

hiu: Oh, Rach! Rach! Umm hey, could you do me a favor and would
talk to Chandler—s dad and try to keep him away from Chandler—s mom?

Rachel
hic‘: He is the man in the black dress.

Rachel: Mian in the black dress: (Monica walks away and Rachel looks
around to find a woman in a black dress.) (To her) Hi! I'—m Rachel!
I—m a friend of Monica and Chandler—s!

'm: I—m Amanda.

Rachel: Oh I get it! A:man: duh!

Yeah! But I don—t know what he looks like!

(1]

(1]

duh int. GRANIETE APREAERESE) ik

Ross: (clinking a wine glass) Can I have everyone—s attention please?
I—m uh; I—m Ross Geller.



“I.'. Geller: Doctor Ross Geller.

Rogs: Dad : dad, please! As I was saying umm, I—m Dr. Ross Geller.
Uhh, and I—m the best man.And I have to say, I'm a little surprised
we’ re all here today.For those of you who don’ t know Chandler, he’s
not the biggest fan of relationships. In fact, I think before he met
Monica, the only real relationship he had was with a girl named
Molly. And he would’ ve married her, only she couldn’t control her
bladder. (everyone feels unintelligible)It was his dog. Did I say it
was his dog?(Rachel shakes no) Any | Anyway, And uh, this marriage is
doubly special for me umm, because not only is the groom my best
friend, but uh, the bride is my little sister. And, she—s the
greatest sister a guy could ask for. So if you—d all please join me
in raising a glass to the, the couple we—re here to celebrate.
(Everyone does so.) To the Bings.

bladder n. JBJt/unintelligible adj. MECLHERARI 2544 b

All: To the Bings! (Everyone clinks glasses and Chandler freaks out
again.)

[Scene: Monica and Chandler’s, Monica, Phoebe, and Rachel are in the
kitchen. ]

Phoepe *How cool is it that the next time you see Chandler you’ 11 be
walking down the aisle?

¢ I can’t believe that after tomorrow it’s all gonna be over.

EE

¢ Honey, it’s not gonna be over. You' re gonna be married to
Chandler.

Nhnica: Oh! Maybe I can wear the dress for Halloween! All right, I'm
gonna go steam my wedding dress okay? Who wants the responsibility of
making sure nothing happens to it?

steam <I1> 5

[—11 do it.

(1]

Who wants it? Anybody?

I said I—11 do it!

(1]

FERE

¢ Nobody wants to do it? All right, I—11 do it myself.



Rachel: Monica! T—m not gonna screw it up!
g

Nhnica: Y—know what? You—re right, I"m sorry. Actually you were a
big help tonight. Yeah, and thanks for putting my grandmother in the
cab and making sure she got to the hotel safely.

Well of course that is what [—m here for!

Okay. Sorry. (Monica goes into the bathroom.)

EEE

Ugh! (To Phoebe) What grandmother?

[Scene: Joey and Rachel’s, Joey is wearing sunglasses and as he exits
his bedroom, Ross enters the apartment. ]

Joey: Hey! Where have you been?
Rogs: Oh, taking my parents back to the hotel.

Joey: Oh.

Rogs: What? Are you going back to work?

Joey: Yeah.

Ross: Nice shades.

shades <f#> sunglasses

Joey: Thanks. Yeah, T figure if I wear these in my scenes at least I
won'—t get spit in the eyes, y—know?

Rogs: And if I remember correctly, Ray Ban was the official sponsor
of World War I!

PHINAVESE 3G S5 (Ray Ban) J&—OKERHIE 7 #EBh R " iX 58 4 IR S e A AN — ik A2
AR T “FEREE A Sa55 M/ Ray—Ban is a manufacturer of sunglasses, founded
in 1937 by Bausch & Lomb, on commission (n. ZZFE ZfF) of the United States Air Force
In 1999, Bausch & Lomb sold the brand to the Italian Luxottica Group. Ray—-Ban was




responsible for creating two of the most imitated sunglass models on the planet

One is the Ray Ban Aviator (n. ¥4751) and the other is the Ray—Ban Wayfarer (n. f£ ik
17#). The Aviator was created in 1936. The glasses were developed specifically for
pilots and were used by the military. In 1937, they were available to the general

public. The Wayfarer has been available since 1953 and is reported to be the best—

selling(adj. &1%4f)) style in history. The glasses were especially popular in the

1980s thanks to the movies The Blues Brothers and Risky Business and the television
show Miami Vice. The popularity of the film Top Gun led to an increase of sales of

forty percent of Ray—Ban Aviators. The 1992 Quentin Tarantino film, Reservoir Dogs

features characters wearing Ray—Bans (most famously in the opening credit sequence

which featured the characters in black suits putting on Wayfarer Ray—-Bans to George
Baker’s “Little Green Bag”.) Ray-Ban was also featured in the movie Men in Black.

Ray-Ban currently sponsors the Honda(n. 4AH) Formula 1 team.

ve

ﬁm&n?ﬁrfﬁTFﬁﬂER I LT HTIC

Joey: Great! All right. I—11 see you later. (He starts to leave.)

Rogg: Hey, where—s Chandler?
Joey: Uh, I think he—s in Rachel—s room. See ya. (Exits.)

Rogs: (going up to Rachel—s closed door) Chandler? (He opens the
door and looks inside and doesn—t see him.) Chandler? (He checks the
bathroom and still doesn—t find him. He then finds a note on the
counter. He picks it up and reads it.)

[Scene: Monica and Chandler’s, Phoebe and Rachel are in the kitchen
as there is a knock on the door. Rachel answers it. ]

Ross: Hey!

Rachel: Hi!

Ross: Is uh, is Monica here?

Rachel: She—s steaming her dress, why? What—s up?
Ross: | think Chandler—s gone. (He hands her the note.)
Rachel: What?!

Rogs: He left that.



Rachel: (reading the note) Tell Monica I'—m sorry.Oh my god!

Phoepe: (walking up) What—s up? (Rachel hands her the note and she
reads it.) Tell Monica I—m sorry. (Pause) Tell her yourself!

Commercial Breek

[Scene: The Hallway, Ross, Phoebe, and Rachel are discussing the
note. ]

Phoebe
Rachel

Oh my God! Chandler just left though!

o0

¢ Yeah but, maybe it—s not what we think. Maybe it—s tell
Monica I—m sorry I :drank the last of the milk.Or Tell Monica I'm
sorry I used her tweezers to pluck my nose hair.He does that. I’ ve
seen him.

tweezers n.@iﬁz

Pﬁo‘b‘: Or maybe he—he was writing to tell her that—that he—s
changed his name, y—know? Tell Monica I—m sorry.

Rogg: 1 think it means he freaked out and left!

Phoepe: Don—t be so negative! Good God! Isn—t it possible that
Sorry is sitting in there (Joey and Rachel—s apartment) right now?!

negative adj. WM H)/Good God <f>What you say when you see something terrible
Examples include seeing “Fat chicks” And visually unpleaseant male and females
Usually followed by laughs.

Rachel: Okay. Phoebe, I-I think Ross is right. What are we gonna do?

Ross: ook | Okay, I—m just gonna | I=m gonna have to go find him and
bring him back! Okay? You—you make sure Monica does not find out,
okay?

Rachel: Okay.



Phoepe: (pointing at Ross) Okay bttb if you don—t find him and bring
him back, I am gonna hunt yo® down and kick yottr ass!

(Ross laughs and Phoebe points harder.)
Rogg: (scared) I will, I will find him.
(Phoebe and Rachel return to the Monica—s)
Nhnio. $8Well, the dress is done. What?

Phnobo: We’ re just so happy for you.

Nhnic‘ $That’ s so sweet! Can we just take a minute and talk about the
man I’m gonna marry tomorrow. I mean, how lucky am I?

Rachel: That’s a good question.
Nhnic‘ 8] just hope that someday you guys find someone like Chandler.
Phoebe: | hope we find someone exactly like Chandler and soon.

[Scene: The Movie Set, Joey is getting his make—up touched up as
Richard approaches. ]

touch up v. JH{h

Richard: Hey Joey, could you uh, go through these lines with me?
(He—s holding a script.)

Joey: Oh man! They—they just redid my make-up!

Richard: Just the last two pages.

Joey: All right.

(They go onto the set.)

Richard: 1 found the picture!

(He—s still spitting and Joey holds his script in front of his face.)
Joey: Picture? What picture?

Richard: The picture of my wife I found in your pack. Could you uh,
could you lower your script?



pack n. 58
Joey: I don—t want to

Rlchard: T nced to see your face so I can uh, play off your reaction.
play off v. i CEFEAH XTI %) T %Kk

Joey: Okay uh, look I know you—re this great actor, okay? And you
play all those Shakespeare guys and stuff :

William Shakespeare (baptised 26 April 1564 - died 23 April 1616) was an English
poet and playwright. He is widely regarded as the greatest writer of the English
language and the world s pre—eminent (adj. 5% [1)) dramatist (n. HI{EZ).His surviving
works include approximately 38 plays and 154 sonnets(n. 14 171F), as well as a
variety of other poems.He is often called England’ s national poet and the “Bard(n.
Wit N) of Avon” (or simply “The Bard”).Shakespeare was born and raised in
Stratford-upon—Avon, and at age eighteen married Anne Hathaway, with whom he had
three children. Sometime between 1585 and 1592 Shakespeare moved to London, where
he was an actor, writer, and part—owner (n. &H N &4k AN) of the playing company the
Lord Chamberlain’s Men (later known as the King’ s Men), with which he found
financial success. Shakespeare appears to have retired to Stratford in 1613, where
he died three years later at the age of 52. Shakespeare produced most of his known
work between 1590 and 1612. He is one of the few playwrights of his time considered
to have excelled in both tragedy and comedy, and many of his dramas, including
Macbeth, Hamlet and King Lear, are ranked among the greatest plays of Western
literature. His works have greatly influenced subsequent theatre and literature
through their innovative use of plot, language, and genre. He is perhaps best known
for expressing the wide range of human experience. He created complete human beings
at a time when characters in many plays were either flat, or merely archetypes(n. J&
#). Thus characters such as Macbeth and Shylock could commit despicable(adj. #.Z511))

acts, yet still command the audience’ s sympathy because they were flawed(adj. fHtff

¥)) human beings, not monsters. Shakespeare’s works have been translated into every
major living language and performed all over the world. Shakespeare has even
influenced the English language itself, and many of his quotations and neologisms (n.
A% i) have passed into everyday usage. There has been much speculation(n. i)
about Shakespeare, including whether the works attributed to him were actually

written by another playwright, as well as his sexuality and religious beliefs




Richard: Oh, thanks.

Joey: But you—re spittin‘—all over me man!
Richard: Vell of course I am!

Joey: You khow you—ve been spitting on me?!

Rlchard: That—s what real actors do! Enunciation is the mark of a
good actor! And when you enunciate, you spit! (Spits on the t)

enunciation n. MK /enunciate v.articulate
Joey: (wiping face) Wow! Didn—t know that.

Richard: Great!

Joey: Thanks! Okay—okay check it out! (Reading from the script)
Picture? What picture? (He pauses then spits) Eh?

[Scene: Central Perk, Gunther is behind the counter as Ross enters
looking for Chandler. ]

Ro#s: Gunther have you uh, have you seen Chandler?

Gunther
Rogg: Oh damn!

No. No, I haven—t seen him.

(1]

Gunther: He—s getting married tomorrow right?

Ro#s: Ves. Yes. Don—t worry. Everything—s fine. We—11 uh, we—11
see you tomorrow at the wedding.

m: I wasn—t invited.

Ross: Vell then we—11-we—11 see you the day after tomorrow. (Walks
away slowly, but notices something.) Mom?! Dad?! (They—re sitting by
the window.) What-what : what—re you guys doing here?!

well then B4

M'. BGeller: Well you kids talk about this place so much, we thought
we'—d see what all the fuss is about.

fuss f#> good for replacing cuss(n.iH%%) words, especially the f-word jEasifHE )

(3!



Ml'l. Geller: I certainly see what the girls like coming here.
Rogg: Vhy?!

h @eller: The sexy blonde behind the counter. (She waves at
Gunther who waves back. )

Ross: (shocked) Gunther?!

E'. Geller: Vour mother just added him to her list.

Ross: Vhat? Your—-your 1list?

Mrl. @Geller: Vcah, the list that | of people we—re allowed to sleep :
Ro#s: Ves! Nono! I know, I know what the list is!

E'. Geller: Come on, sit down. Have a cup of Joe.

Joe: WIAJERE—ANRPMELA =T~ "R EEER  joe AT =VUE L T — =14
N=IE S AERE " joe & =MMHE—FARFR o] A AiX A MEA A DA TR E®R
LEFRATREAFTTEM ° Joe ST =MMME— )7 i FHILAE 1930 4F A4 "Wl g java~—Ff
XTUHEE R AT FRIE — AR Ak °19 e e U ) ~the island of Java™ &4t FtupnnE
BT ] RSy TR URYR T 19 AR RS SRR = RS —
35 BRI - TS0 8 AT IR T BRI ~ 20~ ~01d Black Joe™ °
At 1860 K S A Wi LA Z WIS EG—Hak At =2 Bo—mAaHEAN 7
IEAE7E 1860 4F "HA MR E T IR M — DN E BN M T i SN EBNAEH Z TN
IR AMUERIE T A 2 B it T A A IR B E RS
& T Joe fEN—AMERAOMII AL WA S EAXIAHIRE FIHEIEXFRIT a1 *See that
Joe sitting at the bar? He s a good Joe. ~F JLARANAALE Y HE TR] B S Ak S 2 Al AN N ° >~
HAE 1911 4F 7 Joe wi# HRFRACIBLEATIE A (5 N EEE N IC AT T G. T Joe
RN = ER I — W HFR e E D H joe RIBAAMNIMEZ F-F AL %L
Sl T TAERR T PE o eE ) 75 SR RN 1 RO AR 25 Th R ORAER AN T uiE * KAk
IR T joe B4 FALBRIAEL R 5 T °

Ross: Dad, I can’t. I'm sorry. Look if you see Chandler, could you
just let him know I'—m looking for him?

E'. Geller: And if you see Rita Moreno, let her know I—m looking for
her.

List of people who have won Emmy, Grammy, Oscar, and Tony Awards
There are currently nine people who have won all four awards in standard
competitive categories:

[1]Rita Moreno (born December 11, 1931, in Humacao, Puerto Rico) is a singer,
dancer and an Academy Award-winning actress and the first and only Puerto Rican
actress in history (as well as one of only nine people) to have won an Emmy, a
Grammy, an Oscar, and a Tony Award.



[2]Mel Brooks (born June 28, 1926 as Melvin Kaminsky) is an Academy Award-winning
American actor, writer, director, and producer best known as a creator of broad
film farces (n. J§FE]) and comedy parodies (n. #iZ51#i15i), or as he says, “spoofs.”

[3]Sir Arthur John Gielgud OM, CH (14 April, 1904 - 21 May 2000), known as Sir
John Gielgud, was an English theatre and film actor, regarded by many as one of the
greatest British actors in history

[4]Marvin Hamlisch (born June 2, 1944) is a successful American composer of film
scores[n. (HL3% HRFESEN) liL k]

[5]Helen Hayes (October 10, 1900 - March 17, 1993) was a two—time Academy Award-
winning American actress whose successful and award-winning career spanned almost
70 years. She was eventually to garner (v.3{f3) the nickname “First Lady of the




American Theater”, and was one of the nine people who has won an Emmy, a Grammy, an
Oscar and a Tony Award

[6]Audrey Hepburn (May 4, 1929 - January 20, 1993) was an Academy Award-winning
actress, fashion model, and humanitarian. Raised under Nazi rule in Arnhem,
Netherlands during World War II, Hepburn trained extensively to become a
ballerina(n. 5873 &), before deciding to pursue acting. She first gained notice
for her starring role in the Broadway production of Gigi (1951). She was then cast
in Roman Holiday (1953) as Princess Ann, the role for which she won an Academy
Award. She was one of the leading Hollywood actresses during the 1950s and 1960s
and received four more Academy Award nominations, including one for her iconic
performance as Holly Golightly in Breakfast at Tiffany s (1961). In 1964, she
played Eliza Doolittle in My Fair Lady, the critically acclaimed film adaptation of
the play. Hepburn starred in few films in the 1970s and 1980s and instead devoted
her time to her children. From 1988 until her death in 1993, she served as a UNICEF
Goodwill Ambassador and was honored with the Presidential Medal of Freedom for her
work. In 1999, she was ranked as the third greatest female star of all time by the
American Film Institute in their list AFI(=American Film Institute FEFEHFE¥L) s

100 Years... 100 Stars

[7] Mike Nichols (born November 6 1931 as Michael Igor Peschkowsky) is an Emmy
Award, Academy Award, Grammy Award, and Tony Award-winning film and stage director
who is best known for having directed The Graduate and Who's Afraid of Virginia
Woolf?



[8] Richard Charles Rodgers (June 28, 1902 - December 30, 1979) was one of the
great composers of musical theater, best known for his song writing partnerships
with Lorenz Hart and Oscar Hammerstein II. He wrote more than 900 published songs

and forty Broadway musicals. Many of his compositions continue to have a broad

appeal and have had a significant impact on the development of popular music.

P "Vﬁx_z ;
st /f
UL o oot

[9] Jonathan Tunick (born 19 April 1938) is an orchestrator(n. 3% &TF), musical
director and composer, who is a member of that small group of artists who have won
all four major American performing awards: the Tony, Oscar, Emmy and Grammy. The
bulk of his work has arisen from his involvement in theatre, and he is associated
especially with the musicals of Stephen Sondheim. He was born in New York City and
is married to actress Leigh Beery.

(Ross points at him and exits.)

[Scene: The Movie Set, Richard and Joey are doing a scene. ]

The Director: Action!



Richard: I found the picture!

Joey: VWhat picture?!

Rlohard: The picture of my wife! In your pack!

Joey: You went through my personal property?

Rlohard: Why do you have a picture of Paulette in your pack?!

Joey: (pause) Because Vincent, we were lovers. (Pause) For two years!
The Director: Cut! Wonderful!

(Joey and Richard both wipe their faces and are given towels.)

Joey: Great scene yeah?

Rlchard: Oh you—re awesome! And, in that last speech? You soaked me.
soak vt. ffi{gi%[eg: We were soaked to the skin by the heavy rain]

Joey: Thanks a lot.

The Asgistant Director: (To Joey) Here—s your call sheet for

tomorrow.

The daily call sheet is a filmmaking term for a sheet of paper issued to the cast
and crew of a film production, created by an assistant director, informing them
where and when they should meet for a particular day of shooting. Call sheets also
include other useful information such as contact information (i.e. phone numbers of
crew members and other contacts), the schedule for the day, which scenes and script
pages are being shot, and the address of the shoot location.

s e s T T

THAE] Bl AN

Joey: Oh, I—m—I—m not working tomorrow.

The Assistant Director: You are now.



Joey: No! No! T can—t! You gotta get me out of it! I'—ve got plans!
(Spits.) Important plans! (Spits on the Ps.)

(The AD walks away wiping his face.)

AD n. Assistant Director

[Scene: Monica and Chandler’s, the next morning, Rachel and Phoebe
are eating breakfast. ]

Rachel: (closing the door) Ross said there—s still no word from
Chandler.

word n. Jl§ 5

Phoebe: Oh man.

Rachel: Oh but he did say that they found the grandmother wandering
down fifth avenue.

Fifth Avenue is a major thoroughfare(n. il Ki&) in the center of the borough of
Manhattan in New York City, USA. It runs through the heart of Midtown and along the
eastern side of Central Park, and because of the expensive park-view real estate
and historical mansions along its course, it is a symbol of wealthy New York. It is
one of the best shopping streets in the world, often paired with London’s Oxford
Street and the Champs Elysées in Paris. It is one of the most expensive streets in
the world, on a par with(adv.5 { [d]%#47) Paris, London and Tokyo lease prices

The “most expensive street in the world” moniker (n. i) changes depending on
currency fluctuations (n. M{EJ%5)) and local economic conditions from year to

vear (adv. 4F4F). It is the dividing line (n. 43%t2k) for the east-west streets in
Manhattan, (for example, demarcating(v. X/ %4k) the line separating East 59th
Street from West 59th Street) as well as the zero—numbering point for street
addresses (numbers increase in both directions as one moves away from Fifth, with 1
East 59th Street on the corner at Fifth Avenue, and 300 East 59th Street located
several blocks to the East). Fifth Avenue is a one—way street and carries
southbound (adj. {E#) (“downtown”) traffic. Fifth Avenue extends from the north
side of Washington Square Park through Greenwich Village, Midtown, and the Upper
East Side.Fifth Avenue, which was two—way over most of its course until the early
1960s, now allows two—way traffic north of 135th Street only. South of 135th Street
Fifth Avenue allows one-way southbound traffic only while northbound traffic may
take Madison Avenue. From 124th Street to 120th Street, Fifth Avenue is cut off by
Marcus Garvey Park, with southbound traffic diverted around the park via Mount
Morris Park West. (L) o6 Ttk




¢ Okay. Well there—s one down.

Phoebe

Nhnicu: (entering from her room, excitedly) I—m getting married
today!!! (She trips and falls.) (Getting up) I think I just cracked a
rib. But I don—t care because today—s my wedding day! My day is
finally here!! (Runs back into her room.)

trip v. 288 #R{58/crack v. fEREZE fERW/rib n. M
!ﬁo‘b‘: Y—know she might not even notice he—s gone.

Nhnio.: (re—entering) I—m gonna start getting ready! (Goes back into
her room.)

Rachel: God! Don—t | We can—t let her start getting ready! This is
too awful!

Phoebe

Rachel: Oh God, but wait she—11 be in the gown and then he won—t
show up and then she—s gonna have to take off the gown :

Phoebe: Shhh! Stop it! Stop it Rachel! You can—t do this here! (She
drags her into the bathroom.)

Shhh !

Rachel: 1-—m sorry. I—m sorry. It—s just: It—s just so sad!

Phoebe: Vcah, but you—ve got to pull yourself together! Monica
can—t see you like this! Then she—11 know something—s wrong!

pull oneself together v. #Rf{EfEk M HI%E [eg: Pull yourself together and try
again!]/pull together v. il /J&1E RO Sileg: We must pull together to fulfil the
plan]



5

¢ I know. I know. Oh God. (Looking around) There—s no tissue!
Can you grab me some toilet paper?

I

¢ Yeah. (Looks.) Oh, that—s gone too. This 1# Monica—s
bathroom right?!

Rachel: Oh!
Phoepe: No-no! I-1: 1 found one.
Rachel: Okay.

(Phoebe reaches into the trash can, pulls one out, and hands it to
Rachel.)

Rachel: Oh thank you! (Wiping her nose.) Oh God! (She throws it out.)
Can I have another one?

Phoebe: (looking into the trash can) Sure. (Reaching into the trash
can.) Do you need some floss? (Grabs a piece of it.)

floss n. GiliA IR 4 2k

dental-picture-show:com

Rachel: Oh God T just can not imagine what—s gonna happen if
Chandler doesn—t show up!

Phoobc: Oh here—s a whole bunch.

Rachel: Oh, T mean she—s gonna be at the wedding waiting for him and
people will be whispering, ”“Oh that poor girl.” Y—know? Then she—11
have to come back here and live all alone.

Phoebe: (finding something interesting in the trash can) Oh my God!

.E

What?

There was a pregnancy test in the garbage, and it—s positive.

o0

Phoebe

Monica—s pregnant. (Rachel covers her mouth.) So I guess she won—t
be totally alone.

pregnancy test n.3%4%/positive adj. PHIERY



A

[Scene: Monica and Chandler—s bathroom, the scene is continued from
earlier. ]

¢ Oh my God!

i

¢ [ know! Monica—s gonna have a baby! Hey, can this count as
her something new?

¢ Oh my God!

¢ Hey, do you think this is why Chandler took off?

EEE

¢ No, she had to have just taken that test because I took out
the trash last night.

I

¢ Oh God, this is turning into the worst wedding day ever! The
bride is pregnant. The groom is missing. And I—m still holding this.
(She throws the test back into the trash.)

¢ Okay Phoebe, we can not tell anyone about this.

¢ Right.

°

Okay?

FEEE

¢ Yeah, okay. Hey, wait. Do you know what kind of birth control
she was using?

birth control n. B4t WHE
¢ No. Why?

¢ Just for the future, this is hardly a commercial for it.

P

[Scene: Joey and Rachel’s, Ross is just hanging up the phone as
Rachel and Phoebe enter. ]

Rachel: Anything?



Rogs: No! I talked to Joey on the set, he hasn—t heard from him. I-
I-I talked to Chandler—s parents again!

M: You told them he was missing?

Rogs: No! I made it seem like I was just calling to chat. Pretty sure,
they both think I—m interested in them.

Rachel

¢ All right, we—ve got to tell her he—s gone. (Starts to
leave.)
Rogs: No! Hey! Hey! We can—t!
Rachel: Ross, she—s gonna start getting ready soon!

Ross: Vell, can—t you at least stall her a little? I—11-1—11 go
back to some of the places I went last night.

stall vt. #i%E #EiR[eg: The bad weather stalled our holiday plans]
Rachel: A1l right, well how much time do you need?

Rogs: VWell how much time before she absolutely has to start getting
ready?

Rachel: One hour.

Ross: Give me two.

Rachel: Then why do you ask?!
(They all go into the hallway.)
Rogg: Okay, wish me luck.

M: Okay. I—m going with you.
Rogs: Why?!

Phoebe: Ross, you—re tired. You—ve been looking all night. And
clearly you suck at this.

suck at sth <fH>f : 1R£

Rogs: [ have documented night blindness.



document vt.To support (an assertion or claim, for example) with evidence or
decisive information #E{LSCFUEM [eg: He documented the case with abundant
evidence]/night blindness n. X §

Rachel: No, you don’ t!
Ross: Okay. But I don’t suck!

Rachel

All right, I—11 see you guys later.

(1]

Pho.bo: Okay. Wait, do you know how you—re going to stall her?
Because she is insane about her schedule today.

be insane about X : HZAIKIER
¢ I—11 figure something out.

¢ All right. Good luck.

EEE

¢ Thanks.

(Phoebe and Ross go to look for Chandler and Rachel enters Monica and
Chandler—s.)

Nhnic‘: Hey! Okay, so I thought we—d start with my make-up and then
do my hair.

do one—s hair v. k%

¢ Okay uh, but before you do that. I-I, I need you to talk to

About what?

¢ Unm: I—m never gonna getting married!

FET |

¢ Yeah you will! The right guy is just around the corner! Okay,
are we done with that?

be around the corner FLFEMIT L Lahassk3]

Rachel: No Monica! T—m serious! Oh, maybe I should just forget about
it. Become a lesbian or something.

Any woman would be lucky to have ya.

EE

¢ Well maybe it would make me feel better if I slept with Joey.



Nhhic‘: (jumping up) Rachel! You okay?

[Scene: The Movie Set, Joey is reporting for work. ]
report vi.f#E| (+for) [eg: She failed to report for duty on the date indicated]

Joey: Excuse me, Aaron? (The director turns around.) Hi! Umm, I have
a little problem with the schedules. Originally, I wasn—t supposed
to work today, and I have this wedding that I really have to be at.
It—s my best friend—s, and I—m officiating so I really can—t work
past four.

officiate v. FFFSEZZUL

The Director: Vow Joey, you gotta stay until the end. We can—t stop
filming just for you. It—s not like it—s your wedding. (Starts to
walk away.)

Joey: It is my wedding. Did T not make that clear?
The Director: But you said your best friend is getting married.

Joey: Ycah, to me. Yeah, I'm marrying my best friend. Isn’t that
beautiful?

The Director: But you said you were officiating.

Joey: Yeah.

The Director: Your own wedding?

Joey: Happens more than you think.

The Director: I'm sorry, Joey. It’s still no.
Joey: I m having surgery!

The Director: Vhat?!



Joey: Veah, I-1 just made up the stuff about the wedding because 1
didn—t want you to worry about me. But, I—m having surgery today.

The Director: Vhat kind of surgery?!

Joey: Transplant.

The Director: But you—re supposed to work on Monday.
Joey: Hair transplant.

The Director: But you—re not bald.

Joey: 1t—s not on my head.

The Director: ook Joey, there—s nothing T can do. Besides, you—re
probably gonna be out by four anyway. We—ve just got one short scene.
It—s just you and Richard, and God knows he—s a pro. You—1l be
fine. (Walks away and sees Richard entering.) Morning Richard.

pro<fi>ITEH BLF

Joey: Hey! You—re here! Great! Great! Great! Let—s get going buddy,
we—ve got a scene to shoot!

Richard: 1 m wearing two belts.
Joey: Are you drunk?

Richard: No!

Joey: Ves you are!

Richard: A11 right.

[Scene: A Street, Phoebe and Ross are exiting a pizza place. ]
Rogg: Ve are never gonna find him! He—s one guy in a huge city!
Phoebe: Oh my God! Is that him? (She points at someone.)

Ross: That is an old, Chinese woman!

M: He could be in disguise, y—know.

in disguise {h3E (L3



Rogs: Aw, y—know : Y—know, You re right. You' re absolutely right.
Wait a minute. Chandler!

Phoepe: Now you' re thinking.

Rogs: Maybe we—re-we—re just approaching this all wrong. If you—re
Chandler and-and you wanna hide, where is the last place on Earth
people would think you—d go?

approach vt. HF A JFG% )} [eg: He approached the question as a scientist]
[Cut to an office building. ]
Ro#s: So this is your office?

Chandler: How did you guys find me? I knew I should—ve hid at the
gym!

Phoepe: What the hell are you doing?!

Chandler: Panicking! And using the Internet to try to prove that I—m
related to Monica. How is she?

panick #& panic 2R JE [[FIFE picnick 4& picnic FIshiaE]

Ro#s: She—s fine. She doesn—t know you—re gone. And she doesn—t
have to know, okay? Now come on, we—re going home.

Chandler: No! No! No! I can—t do that!

Phoebe: Vhy not?!

Chandler: Because if I go home, we—re gonna become the Bings! I
can—t be the Bings!

Rogs: What—s wrong with being the Bings?

Chandler: The Bings have horrible marriages! They yell. They fight.
And they use the pool boy as a pawn in their sexual games!

pawn n. JNF T EHE (EFRZ#A 1) fo %5 [eg: 1 was merely a pawn in his cunning
stratagem]

Ros#s: Chandler, have you ever put on a black cocktail dress and asked
me up to your hotel room?

cocktail dress n. QEXIHEFMN) T



black cocktail dress

ki

Chandler: No.

Ro#s: Then you are neither of your parents!

Chandler: 1t s not just their marriage! T mean, look at yours. Look
at everybody—s! The only person that can make marriage work is Paul
Newman! And I—ve met me; I am not Paul Newman. I don—t race cars! I
don—t make popcorn! None of my proceeds go to charity.

proceeds n.The amount of money derived from a commercial or fundraising venture;
the yield Wiz Y2 A leg: They gave the proceeds of the sale to the orphanage]/Paul
Newman *ER{EENIELS *PIANARL AT RA NREB A AR IS "Fr TIRZ « 418 (Paul Newman) °
PR o 2 B FNTF 24 « AR (Joanne Woodward) 2 [A]AUSURFFSE T DU -H4F 72 4 SEH AR A R i
HlLyE/Paul Leonard Newman (born January 26, 1925) is an Academy Award-winning
American actor and film director. He is the founder of Newman s Own. He has donated
all of the company’s profits and royalties(n. fitfit), in excess of (adv. @i i) $200
million, to thousands of charities.Detached from Hollywood, Newman makes his home
in Westport, Connecticut with his wife Joanne Woodward most of the year. He also
lives in the small town of Golden Beach, Florida. Newman married Woodward on
January 29, 1958. They have three daughters — Elinor Teresa (1959), Melissa Steward
(1961), and Claire “Clea” Olivia (1965). Newman directed his daughter Elinor (stage
name Nell Potts) in the central role alongside her mother in the film The Effect of
Gamma Rays on Man—in—the-Moon Marigolds. Newman has been married to Woodward now
for almost 50 years and when asked why he never committed adultery(n. #i%f) by

Fmpire magazine he famously replied “Why fool around with hamburgers when you have
steak at home?”

Pﬁo‘b‘: But look Chandler, right now, no one has a lower opinion of
you than I do. But I totally believe you can do this.

Chandler: 1 want to. I love her so much, but I—m afr : It—s too huge.



Rogs: V—know, okay. You—re right. It is huge. So why don—t we take
it just a little bit at a time? Okay? Umm, forget getting married for
a sec; just forget about it. Can you just come home and take a shower?

Chandler: Vell yeah, but then:

Rogg: (interrupting him) Yeah | No—but-but-but-but! We—re just gonna
go home and take a shower. Now, that—s not scary right?

Chandler: Dcpends on what you mean by we.

Phoepe: A1l right!
Ross: There he is!
Phoebe: Good old Chandler with the homophobic jokes.

homophobic adj.Fear of or contempt for lesbians and gay men. iR SE4H [FTES )
[homo (sexual) + —phobic (adj. JHATEZVE) ]

Rogs: So, what do you say?
Chandler: 1’11 take a shower, but I won’ t promise anything.

Ross: Okay, that—s fine, that’s all we’ re talking about. Okay? Come
on, let’s go home.Hey! Who's Mike Smith?

Chandler: [ was sure this was my office.

[Scene: Monica and Chandler’s, Rachel is still trying to stall
Monica. ]

Rachel: The nights are the hardest. (Checks her watch.) But then the
day comes! And that—s every bit as hard as the night. And then the
night comes again :

day n. IR

Nhnic‘: (interrupting) The days and nights are hard! I get it! Okay?
Look umm, Rachel I—m sorry! I have to start getting ready! I—m
getting married today!

Rachel: I know. At dusk. That—s such a hard time for me.

dusk n. ¥ &



Montce

¢ (getting up) I—m gonna go put my make—up on, we have to be
at the hotel in an hour! (Starts for the bathroom.)

Okay. But wait!

°

What?!

(1]

Let—s go to lunch.

(1]

I can—t go to lunch!!

FEERE

°

Right.
(Monica goes into the bathroom and Rachel thinks quickly.)
¢ Oh good God! I—ve fallen down! (She trips and falls.)

¢ (entering) What—s going on?

FEE

¢ Okay. All right. (Gets up.) Honey listen. When I tell you
what

I—m about to tell you, I need you to remember that we are all
here for you and that we love you.

¢ Okay, you—re-you—re really freaking me out.

EE

¢ We can—t find Chandler : (Phoebe sticks her head and motions
that they found Chandler) | —s vest. We can—t find Chandler—s vest.

vest

Nhnioa: How can that be?! Oh wait! Wait! Are you, are you serious?!



Pﬁo‘b‘: (entering) Found the vest! I mean we—re gonna have to keep
an eye on it, y—know make sure we don—t lose it again :

keep an eye on v.ZEPIEM BE
Rachel: Oh!

Nhniou: Oh wow! Okay. Don—t scare me like that okay? I mean for a
minute there I was like, “Oh my God! The worst has happened!”

(Monica goes into the bathroom and Phoebe and Rachel breathe a sigh
of relief.)

breathe a sigh of relief v. K& 7 — S WkEN

[Scene: The Movie Set, Joey and Richard are in the middle of a scene.
They are both holding swords. ]

Joey: I would sooner die in this hellhole than see her back with you!

would sooner { than T°0] ¢ ! A /hellhole <> UWHLTT AEH S AANET IR leg That
old iron works was a real hellhole]

Richard: That can be arranged.

arrange v.To bring about an agreement concerning;settle fi#¥ft[eg ‘It has been
arranged for him by his family to marry a girl of his own class]

(Richard thrusts, misses Joey by several feet and Joey screams in
pain and drops to his knees.)

thrust v. i #

The Director: lct—s reset.

reset <II>EH]

Joey: What?! He got me! Owwwwww!!!

The Director: lct—s take it from there.

Rlchard: (To Joey) Are you a little off today? It—s going terribly
slowly.

be a little off <EH>ALEIREH/of f adj. TEIUANIFH ANAIE 5 7K T

Joey: Look, my best friends are getting married in like an hour. Okay?
And I—m the minister. Please! Please! Can you pull it together?



Richard: Of course! T—m-I—m sorry. I-T—d hate you to miss anything
like that on account of me. I can do this!

on account of adv. 1T
Joey: Thank you. Thank you.
The Director: Still rolling, annnnd action!

Joey: 1 would sooner die in this hellhole than see her back with you!

Richard: Now, that can be arranged! (He brings his sword back and
drops it, causing it to fly over the wall.) Slippery little bugger!

slippery adj. 1§ &5 1/ bugger<Z>5 4k &2

[Scene: The Hotel, Monica—s room, Mr. and Mrs. Bing are staring at
each other while Phoebe looks on. ]

Phoebe: So—so you two were married huh? What happened? You just drift
apart?

drift apart v. Hiic
“I'. Bing: Do you remember our wedding day?
h Bing: Did you know I slept with the best man?

“l,'. Bing: Yes, he told me. At least I think that was what he said. Tt
was difficult to understand with his legs wrapped around my head.

(Rachel and Mrs. Geller enter.)

E‘I. @eller: Here comes the bride.

(Monica enters wearing her wedding dress.)
Phoebe: Oh my God Monica!

hic‘: I wanna wear this everyday.

Rachel: You look so beautiful.

Nhnic‘: (starting to cry) I—m so happy for me.

(The phone rings and Rachel answers it.)



Rachel: Hello?

Joey: (on phone) Hey! Did Chandler show up yet?
Rachel: Veah, we got him back. Everything—s fine.
Joey: Damnit!

Rachel: VWhat? Why? Where are you?

Joey: I m still on the set!

Rachel: Joey! The wedding is in less than an hour!

Joey: I know! I—m sorry! The guy—s drunk, they won—t let me go
until we get this.

Rachel: Oh my God! I—m gonna have to find another minister.

Joey: No! No, I'—m the minister! All right, look—look, put—em both
on the phone, I'—11 marry them right now.

Rachel: Ugh! Joey, I have to go.

Joey: Hey! Don—t you hang up on me! I—11 marry you and me right now!
I have the power!

(She hangs up anyway. )
[Scene: Chandler—s Hotel Room, Ross is getting Chandler ready. ]

Rosgs: There you go. You put on a tuxedo! Now that wasn—t so scary,
was 1t?

Chandler: No.

Rogs: " m telling you, just a little bit at a time.

at a time adv. £

Chandler: Vcah okay. Well, what—s the next little bit?

Rogg: Getting married. (Chandler panics.) Okay. Okay. You can, you
can do that too! Just like you—ve done everything else!

Chandler: Veah. You—re right. Hey I-T can do that.



Rosgs: Vecah.

Chandler: Okay, excuse me for a minute. (Starts to leave)
Ross: Vh | Hey | Whoa—whoa, where, where—re you going?!

Chandler: Ross, I am not gonna run away again! I just want to get a
little fresh air.

Ross: Okay.

Chandler: Okay.

(Chandler goes out into the hall and lights up a cigarette.)

Chandler

Oh fresh air!

(He hears Phoebe and Rachel coming and hides in the ice machine room.)

ice machine n. HIUKHL

Phoebe: (To Rachel) Wait! Maybe, maybe you—re overreacting! You do
that y—know.

Rachel: Vcll Phoebe, we gotta do something! (They turn the corner.)
Well, y—know. I mean there—s no way Joey—s gonna make it in time.
So I'—m gonna go through the hotel and see if there—s any other
weddings going on.

Phoebe: Okay. Oh but don—t tell them Monica—s pregnant because,
they frown on that.

frown vi.4§)a #7nAi (+on) [eg: The father frowned on his son’ s behavior]
¢ Okay.

Rachel
M: Okay.



(They head in separate directions and Chandler emerges and he—s so
shocked that his cigarette is hanging from his lip.)

hang from v. ]

Commercial Breek

[Scene: The Hotel, Rachel is walking through the ballroom area and
comes upon the sign for the Anastassakis/Papasifakis wedding. ]

ballroom n. ¥§JT 43JT/come upon v. {Hif

Rachel: Anastassakis/Papasifakis wedding, excellent! {It—s a good
thing Jennifer Aniston is Greek, because she had to pronounce those
names. Luckily for me, they were written on a sign.} (The happy couple
emerges. ) Congratulations. (To the best man and maid of honor) Mazel
Tov! (The rabbi emerges.) Hi! Oh, great hat. (He—s wearing an
interesting hat and she takes him over to talk.) Listen umm, I need
you to perform another wedding. Can you do that?

mazel tov n. %= PN Z BT H BFITETE) /rabbi n. JLRKEEE A

rabbi

The Rabbi: 1 don—t know. Are they Greek Orthodox?
Orthodox<5Z> 412 (£3) I

Rachel: Veah! Yeah. They—re ! they—re—they—re my friends, uh,
Monica Stephanopolus and uh, and Chandler Acidofolus.

[Scene: Monica—s Hotel Room, Chandler and Monicas parents and
Phoebe are there as Ross enters. ]

Ross: Hi! (To Mrs. Bing) Hi! (Mr. Bing starts rubbing his arm.) Hi.
Has umm, anyone seen Chandler?

m. @eller: [ thought he was with you.



Rogs: He-he was with me umm, we—re playing a little game, y —know?
Hide and seek.

hide and seek n. JEAfA

m. Mlﬂ.’: You can—t ask us son, that—s cheating.
Rogs: (pause) You—re right, thanks for keeping me honest dad.

h Mlﬂ.‘: Well, he better not come by here. He can—t see the
bride in the wedding dress.

h Bing: As [ recall when we got married, I saw the groom in the
wedding dress.

“t. Bing: But that was after the wedding, it—s not bad luck then.
ml. Bing: Honey, it isn—t good luck.

(Monica enters.)

Rogs: Oh my God! Monica!

h:l.ct: I know! Hey, how—s Chandler doin—?

Rogs: Great. He—s doing great. Don"—t you worry about Chandler.
Mu: Are you okay?

Ross: Uh-huh.

h’.ﬂ: Well, you—re-you—re sweating.

Rogs: Out of happiness for you and Chandler. These-these are beads of
joy.

bead n. /KEE VTFER JHER [eg: Beads of sweat stood on his forehead]

hl.u: Oh that—s sweet. Don—t touch me.

Ro#s: Uh Phoebe, can I see you for a second?



Phoebe: Ycah!

(They both go out into the hall.)
Phoebe: hat—s going on?

Ross: Chandler—s gone again!

Phoebe: Oh my God! Why would you play hide and seek with someone you
know is a flight risk?!

flight n. #&#d ¥WiiB[eg: The enemy are in flight]/flight risk n. fRAFA]HEEHIAT A
(Ross just glares at her.)

[Scene: The Movie Set, Joey is walking up to the director, pleading
with him to let him go. ]

plead with v. |n] @ B3R
Joey: Aaron! You gotta let me go. The guy—s hammered!

The Director: - m sorry Joey, as long as he—s here and he—s

conscious we—re still shooting.

(He walks away and Joey does Ross—s fist thing. He then enters
Richard—s dressing room, to find Richard cutting his steak with his
sword. )

Richard: You wouldn—t happen to have a very big fork?

Joey: So I uh, T just talked to the director. That—s it, we—re done
for the day.

Richard: Vell have we finished the scene?
Joey: Veah! You : you were wonderful.
Richard: As were you.

Joey: So I got your car, it—s right outside.

Richard

Why? Are we done for the day?

(1)

Joey: That—s what you told me.



Richard: Oh, thank you. You—re welcome. (He stands up, staggers to
the couch, and starts to lie down.)

Joey: No-no—rno! We gotta go! Come on! (Joey picks him up in a
fireman—s carry and carries him out.) Here we go.

fireman—s carry

Rlchard: 1s that my ass? (He—s looking at Joey—s.)

(And as Joey walks out the door, Richard grabs a bottle of Scotch,
just as the door closes and carries it with him.)

[Scene: The Hotel, Phoebe and Ross are looking for Chandler. ]
Rogg: (turning a corner) There he is!!

Chandler: What?

(Ross runs over and tackles him.)

Phoebe: Hey! Oh!

Ro#s: You re not getting away this time mister! Unless you want that
ass kicking we talked about!

get away v. ZEJlii BT
Chandler: Ross! (He starts to get up.)

Rogs: Hiiii—VYa!! (Chandler lies back down.) Im serious! You—re not

walking out on my sister!

walk out on v.izt#i[eg: He just walked out on his wife and family without saying a
word]

Chandler: (standing up) That—s right! I—m not!

Rosgs: Then where the hell have you been?!



Chandler: I know about Monica.

Phoepe: You know?!

Ross: What?

Chandler: Yeah, I heard you and Rachel talking.
Ross: Vhat?! What?! Talking about what?!
Chandler: You don—t know?

Rogs: Know what | If somebody doesn—t tell me what—s going on right
now :

Phoebpe: What? You—11 hi-ya?

Chandler: Vonica—s pregnant.

Ros#s: Oh my God. Oh my God! And you—re-you—re : you—re not freaking
out?

Chandler: VWell I was! Then I went down to the gift shop because I was
out of cigarettes :

Phoebe and Ross: Cigarcttes?!!

Chandler: Big picture please! So I was in the gift shop, and that—s
when I uh, saw this. (He holds up a little, tiny baby jumper that
reads I ¥ New York.) Yeah, y—know what? I thought anything that can
fit into this, can—t be scary.

big picture< > (FEEHOMT HH ) IER <EfHD> A view of looking at things which
shows the final result or the insignificance of a particular idea or event being
evaluated. & B H I 20 e X K/Nri [eg: “Dude! That kid just pissed me
off! T think im going to go mess him up, egg his house or something.””Cmon man,
look at the big picture; its really not that big a deal, you wont even care what he
said tommorow so just chill out and go to bed.”]/jumper n.%&3k%¥2/The logo for the I
Love New York advertising many campaigns is a rebus (n. —FH K HERIIE) created
by Milton Glaser consisting of the capital letter I, followed by a red heart symbol
(¥), below which are the capital letters N and Y, set in a rounded(adj. [RAFEH) iwi
) slab(n. JEJ) serif (KEP>#kZE) typeface (n. FFFf). The logo and advertising
campaign have been used for decades to promote tourism in New York State, | not
merely New York City, as many believe. The trademarked logo appears in souvenir
shops (n. 845 )4) and brochures (n. /M7 48 /) throughout the state, some
licensed(adj. B2 7)), many not.
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!ﬁn‘b‘: Well you obviously didn—t see Chucky 3.

Chucky 3 RfE#)uify) FH NG T M9 E R TALY)E By vl 2 )L e st oo 7 &
Bl =REF X AN R E A S A IE L S U T ) =BT IREH
Fid AR 3 (Chucky 3) Y X R USRI E LRV " WS ARSI ekl /Char les
Lee Ray, or Chucky for short (b. January 24,1950 - d.November 9, 1988) is a
fictional character from the Child’ s Play series of horror films, the original
screenplay (n. B34 4<) was credited as written by Don Mancini, John Lafia and Tom
Holland. He is the primary villain featured in the series. Chucky is a doll that
was possessed by (v. #% ¢ &) means of voodoo(n. MEF#) magic by serial killer
Charles Lee Ray, the notorious Lakeshore Strangler (n. JE4%%). During most of his

time as a doll, Chucky chased after a boy named Andy Barclay because Andy was the
first person he told his real name to as a doll. Brad Dourif has voiced the
character in all of the films and also appears at the beginning of the first film
and in subsequent flashbacks

Chandler: But come on, look at how cute and small this is! So I got
it to give Monica so she—d know I was okay.

Ross: Dude. (Hugs him.)

(Mr. Geller turns the corner.)
Ml'. Geller: Vay to go son! T knew you—d find him!

[Scene: The moment we waited for has finally arrived. It—s time for
Monica and Chandler—s wedding. We—ve got violins playing Every
Breath You Take, we—ve got guests seated, and Chandler starts
walking down the aisle with his parents on either arm. ]

violin n. /MEZET/"Every Breath You Take” is a song written by Sting and originally
performed by The Police. It was released on their 1983 album Synchronicity (see



1983 in music). The single(n. Hifli) was one of the biggest of 1983, topping the UK
charts for four weeks and the Billboard Music Charts (North America) for eight
weeks. Sting won Song of the Year and The Police won Best Pop Performance by a Duo
or Group with Vocal at the Grammy Awards of 1984 for “Every Breath You Take”.

L]
TUT ONIIRT

M'. Bing: Our little boy is getting married.
E‘l. Bing: Oh look at you! So handsome!

Chandler: You look beautiful mom. (His dad clears his throat.) You
look beautiful too dad. I love you both. (He kisses his dad on the
cheek) I—m so glad you here. (He kisses his mom.)

(He walks up onto the altar and notices the rabbi.)
The Rabbi: Arc you Chandler?
Chandler: Arc you Joey?

(Ross walks down the aisle with Phoebe and Rachel on his arms.)

Rogs: Huh. This is nice.

Phoebe: /hat?

Ros#s: [ ve never walked down the aisle knowing it can—t end in
divorce.

(Finally, Monica with her parents on her arms start down the aisle.)

“t’. Geller: Oh [ wish your grandmother had lived to see this.
h:l.ca: She—s right there.

“t’. Geller: Not that old crow, my mother. (They stop and she kisses
Monica on the cheek.) Congratulations darling.

crow n. LAY FEE v PIRENE 2 N /old crow <Ji>An inexpensive brand of whisky, at
around eight dollars a fifth. Tastes like an imitation of Jack Daniels. Should
never be drank on a hot or humid(adj. BVEIRET)) day. > (FIRhe:) &K%



m. @Geller: I love you sweetheart. (He kisses her and they sit down.)

(Chandler steps off the altar to greet his bride—to—be.)
step off v. N\ i 2B

Chandler: Vou look beautiful. Is this new? (Points to her dress.)

h:l.cu: Not now.
Chandler: Okay.
(They both step up onto the altar and she notices the rabbi.)

h’.ﬂ: (To Chandler) Who is this?

The Rabbi: I am Father Kalebasous.

Chandler: (in Monica—s ear) He—s Greek Orthodox.
Rachel: (leaning in) As are you:

The Rabbi: [ ct us begin. Dearly beloved :

Joey: (entering) That—s my line! (He walks up the aisle and to the
rabbi) I can take it from here, thanks. (To all) Dearly beloved, I—m
sorry I=m a little late. You may be confused by this now, (He—s
still in costume) but you won—t be Memorial Day weekend 2002. Well,
let—s get started before the groom takes off again. Huh? (Monica is
shocked and looks around.) We are gathered here today, to join this
man and this woman in the bonds of holy matrimony. I—ve known Monica
and Chandler for a long time, and I can mo% imagine two people more
perfect for each other. And now, as I—ve left my notes in my
dressing room. We shall proceed to the vows. Monica?

matrimony n. 4545/ dressing room n. (JU¥g)5 &) fhle'%= /Memorial Day is a United States
federal holiday that is observed on the last Monday of May (observed this year on
2007-05-28). It was formerly known as Decoration Day. This holiday commemorates U.S.
men and women who have died in military service to their country. It began first to




honor Union soldiers who died during the American Civil War. After World War I, it
expanded to include those who died in any war or military action. One of the

longest standing traditions is the running of the Indianapolis 500 (U.S. automobile

race)., which has been held in conjunction with(adv. 5 ¢ ##7) Memorial Day since

1911, <GEEE TR et & H

(She turns to get her vows from Rachel.)
h:l.cu: (To Rachel) He took off?
Rachel: Go on! Go on. (She turns back to Chandler.)

¢ Chandler, for so long I: 1 wondered if I would ever find my
prince, my soul mate. Then three years ago, at another wedding I
turned to a friend for comfort. And instead, I found everything that
I—d ever been looking for my whole life. And now : here we are : with
our future before us :and I only want to spend it with you, my prince,
my soul mate, my friend. Unless you don—t want to. You go!

Joey: Chandler?
(Ross leans in to give Chandler his vows.)

Chandler: (To Ross) No, that—s okay. (Ross nods and retreats.)
Monica I thought this was gonna be the most difficult thing I have
ever had to do. But when I saw you walking down that aisle I realized
how simple it was. I love you. Any surprises that come our way it—s
okay, because I will always love you. You are the person I was meant
to spend the rest of my life with. You wanna know if I—m sure? (He
leans in and kisses her.)

Joey: You may not kiss the bride. So, I guess by the powers vested in
me by the state of New York and the Internet guys, I now pronounce
you husband and wife. Oh wait! Do you take each other?

vest vt. # 7 WL (B Wr7%%) (+in) [egl: The management of the foundation is vested
in a board of trustees(n. #l5%)][eg2: The executive power shall be vested in a
President of the United States of America]

Chandler: I do.



h:l.ca: I do.

Joey

Yeah you do!
Ross: Rings?
Joey: Aw crap! Okay | uh i uh let—s-let—s do the rings.

(Chandler and Monica both turn, take the rings from Ross and Rachel
respectively, and place them on each other—s fingers.)

Joey: Ve good? Yeah? Good? Once again, I pronounce you husband and
wife. (To Chandler) Now kiss her again.

(They kiss and everyone applauds.)

Chandler: (To Monica) I love you. And I know about the baby.
h:l.ca: What baby?

Chandler: Our baby.

h’.ﬂ: We have a baby?

Chandler: Phocbe found your pregnancy test in the trash.
hic‘: I didn—t take a pregnancy test.

Chandler: Then : who did?

[Cut to Phoebe and Rachel. ]

Phoebe: ook at them ’'Oh and they—re gonna have a baby.
Rachel: Uh-huh.

(The camera zooms in on Rachel who has a very worried and frightened
look on her face and she slowly takes a deep breath.)

[Fade to black. ]

Ending Credits

{Transcriber—s Note: There was no trailer for this episode. See you
in season 8; which will start this fall.}
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